RNXR— e D2 RN —%¢ —=
I G

i

RNR— e Dv 2% (Oscar Wilde, 1854—1900) 2" | JLRELHEE | I KR 0 < 42 TEEN-—FR MR
I I i %Lfﬁéﬁﬁ%%ﬁﬁ_ (Chuang Tzi: Mystic, Movalist, and Social Reformer. Translated from the Chinese
by Herbert A. Giles, H.B.M.’s Consul at Tamsui. Quaritch, London, 1889; 2 nd ed., rev., Kelly & Walsh, Shanghai,
1926) Sfitk: "H-H AN, (“A Chinese Sage,” Speaker, February 8,1890) Q£ Ttz vk v Q3o s , (M

0 DR s

Wy #U s}
My HIREE SR+ 1) WK NI W S K (the Vital Principle) & TRNEPNWE WELOW M OWIED
S 4= (The latter was slapping his ribs and hopping about:) " ) Q#EM-kEE (the Spirit of the Clouds)

RIRY &m@m@ﬁ%%o %Mﬁ%%h%%?%ﬁ (Who are you, old man, and what are you doing?) ~J &K 1250 n°
Rk % T ;) (Strolling!) VHIANCQE° RSN ﬁ%ﬂ@b/\@ﬁ,OZtﬁ%AL (I want to know
something.) RSN D ﬂm@L (Ah!) VO SEIRBTYD BEEWRoRLH L Tatd” W QR IBE~AEHT D 1K
EEND—¢ — 2 QEREBOFLAOXNY \/7Xk#x_7t®ﬂ%mﬁmlmfm&wZk«b&hwﬁ (...and a marvellous

1T~

conversation follows, that is not unlike the dialogue between the Sphinx and the Chimera in Flaubert’s curious
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drama.) V° T30 N 2 QNILNESE HbQHEVRHECHN waRNEY S #6487 FEVHRIE-VRHEIY
1 g o’ HHN Q K- EANE 46 W 2 Hk g S HEET v\ 2 se 4 (Talking animals, also, have their place in Chuang TzU’s
parables and stories, and through myth and poetry and fancy his strange philosophy finds musical utterance.)
VDR BRI S0

NONT DDt TEEinQI™ |, (“The Decay of Lying,” Intentions, 1891) S8 TaD*m " FEifafs
oK QEE<SENDT —Y —2 QK BISSECEFAOXKN T MAK NN DRCRDOFNELL OV IV IR
QMHERF XNV QLo VES” BEOLoQHImN TN W KMJU#HA&L (The solid, stolid British
intellect lies in the desert sands like the Sphinx in Flaubert’s marvellous tale, and fantasy, La Chimere, dances
round it, and calls to it with her false, flute-toned voice.) ~V° O&°O" "W QRBLBLr BRKSHAVIE X485 {0
BRS2% D&Y NOKNINARY WY WEABRYOROERSHENRIBVHE LV RE<EEKS
P ERHER Y s QA HE O A6 40 A Ao 50 T#@%ﬁ% 5 (It may not hear her now, but surely some day, when we are all
bored to death with the commonplace character of modern fiction, it will hearken to her and try to borrow her
wings.) A7 DR 2 BIIe°

NQ TRE—Y¢ —2 QFRSE, V& TND—7 —= QKERSRIE, V2 TBIN N D —xiBHy (La Tentation
de Saint Antoine, 1874) QWIS+ AU R°

Pz | ZZ L M X< @ ¢ No— (William Ernest Henley, 1849—1903) ¢ Q¥hE Q& MK
B QR B E NI R LN NN N X QEP I L° FHHIA N R AVRER WA 5250 1 UE 2 300 K
£O2° wAMNAUBEAEVLSNERONIVOREOVE0® @aaf BLHOH0V KRV VRS SR
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(™)
RAUNENE IS WEMNUBERHL WL NEROLMNAUGHREZOIU2ReQY. U N UXQwHew

= N =R BEQER woR e TR, OECBRSB & O R R ann —
== E30 BEQRMEWIXD W 508 (Flaubert I, Roi par grice de Dieu) 535010 3050n° s O’ g7 s
SEELPWENE LV T0QH, VHIK D 1Y T0% 0L DAL B FHIEGRINu2 & QR
(The Happy Prince and Other Tales, 1888) 0T OLMN AN A Dz o A D~ (Alfred Nutt, 1856—1910) ¢ Q&
SOEKEOHER” TS (I RBEESH R0 R)NDT —7 —2 QRQERY a0k FRIN N~ —x QKRS
@@ﬁ@&%?%ﬁ%ﬁ&%wi?ﬁoﬁm%h%btmt&%Lk\74»F@%mfu50

O D — e 33—~ (Rodney Shewan) 37 s Q¥ Oscar Wilde: Avt and Egotism (London, 1977)
SHM Dy QUKE "IN NNy (The Sphinx, 1894) 28 TRHN N D —x QRES; ¢ OD v 2 2 QISKIY
%Amoﬁ NRCE 550° #6427 P ode o NN—2 (Mario Praz) 7 Q8 The Romantic Agony (London, 1970)
SHE menH—= (B.Fehr) Qlzvo Tualh’ Iy Ny B EOERREOE 000 O 3 ks’
NE—¢ —2Q M, ROBOLUH R0, 1 UNTEOW I e°

DxReq Thnxy (Selomé 1894) 7 1) QIRHILENIHIS "> 2l R-E8 1 —+H 1) /4D Ty 2
DHE, (KB [+RE) MReLQW8ReR Na—Y¢ —28 M nin~ X, (“Hérodias,” Trois contes,
1877) {REAH D X@wmo)@wwwtbf\ KiF ¢ Do NN X (le Tétrarque Hérode-Antipas) 2 TRRENQ®
NV CE (TR %@%%.:ﬁﬁ (—Je veux que tu me donnes, dans un plat, la téte...)” TR MR+~ N @é%ﬁmﬁ
(—La téte de laokanann!) A" o0 xS0 e° Q T DRYANK, QEEQOMEIWERF QD15

$2° RIE % 7 K= 0 — (Gustave Moreau, 1826—98) '~ N\ WIES 2 TR, (The Apparition)
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QEENH O X ME PO LIV -03R00° B8 I N> D U« I (Heinrich Heine, 1797—1856) & T2
e~y (Atta Troll, 1841) S ( BRSYAKE MINKRXK P S m {2 Qi (the head of John the Baptist)
WER NLEONDeRKMMSEHE N O S\ KSR RERNM {0l O TR0 O 2201049 0 42° By
" WEBRUSW IS5 ORD (DIRNTAXKQELHU 0 SEEE O S QI S AR -2 LbiH O 20
——URF 5N W QSRS R KT EE A0 Q M50 00— KU L2 Q1 MR IV 2875
%@%%\E5bfxﬁbéztﬁ%%ith\A4%@jxybbfm%o:@iﬁ&«m?47xwﬁﬁké
S OB NN TR LB HQ Thoxy; MRIW HOxIIfyOw g MENEN NSRS I DR
Q FhOxy HMLnk{QREQTONAN Biem < 16 QIULVES U9 oMM O0° 1) QK Qe
R MIIKSBTR WD VEI WOEQK-NHEWL e SR I XQRY DNyx 2 BMQIHY Vi o HK QHIES

WEE D DR LR’

AOR ST DR JREE NNAXKQHWEY 2D —=2 (Berneval-sur-Mer) {U#lIav-]% {8 TN~
NN Qg (The Ballad of Reading Gaol, 1898) QM QHRARRAMID A7 [TH N Mrjagft~ 0" 4647

(%)

R O < HRFEWHER N i £ 425 (L.Life, that I have loved so much — too much — has torn me like a
tiger,...)” M QHIZE WL > — QTN = « = « 1| — X (Hotel de Nice, Rue des Beaux-Arts) &7 DU EHED
[/ I RELVe” TEB S N2 SRIRMND —7 — 2080 MR, Wi O 550° FH DML o A BE
Q48 3° HIMD (la joie de vivre) RN O O PO sV B QR NV 2\ HIEQEZ WL D\
m%%@f@wb&iﬁm%wfm%o

P REDEIPOND—7 — 2 QEBRD N 2 N D LRI TRIN N 2D — X QRRE R 4D N 1 —
C—=20Q THIEH - §& | $0—REIMy (Correspondance, Paris, Charpentier, 1887—1893, 4 vol. in—12: I7¢ série (1830
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—1850], 1887; 2¢ série (1850—1854), 1889; 3¢ série [1854—1869), 1891; 4¢ série [1869—1880), 1893.) wEFE v O\W i
o se

W D2 QN —¢ —=2 ¢ QP ¢ — (Walter Pater, 1839—94) SN — ¢ — 2 MR H D Y —
B O o QEKE VBBV WEE R 40 Q Q0N UEIS R 00° 1) Q1) AU TSI I H 0@ 1 A R 500 48 10

|© Yy ™—unO—9{¢ —=2 CHlE

D = e QERHERINEE QRO IERE R Q S W XAOeR QK S0 E (-1 | <L 200V -2" N
D~¢—~=Q THIfEg - | 130 | <NO— 1 <HO, SMIFRVOW Mo o K a—1 o NO—7 — 2 Q4HiE VHIE
(“The Life and Letters of Gustave Flaubert,” The Pall Mall Gazette, August 25, 1888) WK D 0° ro 1" ¥
TREE/NO Y =2 QFLNEDKHESE N 7 HELEC<SWIREH oW # &8 ND—¢ — 2080
{ QWMPEVOWV 2~ 1A (Louise Colet, 1810—76) ¢ -2 QWK Q4 NREL D 250° TEEh -2 o 64
£6° Tl D480 5~ B Ol D890 S° QSN e e LnEREH QIR W0 DR IT Hap
AT SRS QI IR WP REIUS S o N P KIvERN O S0 QB omP° ol WL/ O
S8 520 BREWVIE MDD S 80808 5 -0Q 187 E@tﬂmmﬁﬁwf@myéwﬁ®@WL SV (PRSI = SNF
It e &N (Maxime Du Camp, 1822—94) ¢ @%mwpwmwﬁéh%o M BRSO NERI S —X S
R AV B QR0 R EHE N A B Q U Y e — R e 1) Q THIEHK - BR | #0, SYWENEwR L
ROD—X QI QISR I~ « TH ADYIKLQ MK O\ 233, (Caroline Commanville,
“Souvenirs intimes,” Paris, décembre 1886) '~ v/ HQIHHBRHEIO RN ¢ v —1" TR« 1< VR

BOHL BRERREM W IR I NVERVAKES~ S IO Y WRE Y VIR L% 0" SF ¢ QIR N -9 S I
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Fh VR, WELQ R0 Q—IRRE VKB Q502810 0 R CHEE ¢ QIO KR BEREN Vo QIR O N
SRR, VT TEND~% —2 ¢ SRE N S QUL +) QUIFEVIER D 5 10°

AN | SSRENT T d K= e N0 — ¢ —2EE R 130 | JHO— | <HEL Sz M o K-
™ e NDO—%Y — 2818 ; (“Correspondance de Gustave Flaubert, ” The Athenaeum, August 3, 1889) &8¢ & —18
IO 1o’ P s N —K <y (Madame Bovary, 1857) ¢ QRFESR" {~ar—QIn THragx, (O
QFENE OV DAL SV E Thax, B ERND—¢—2 B<PR N UKEE<Rv—X 1A
s UBIEREQH UL THROQWESH VRO SN BnEKR 28" NO—Y — =138 - LS
R<R N N° HOMOW<2EHQIEL S OAML AR =BT N =Y — R QY E R O LNy S 5
0°

MM Y e R — B THEE N Q e EHH  (impersonality inart)” M Q% N X&—D e N A~ — 2 QN
QBT R LI R L BKIBIC R4 V5019107 30 QUHER L 0 D VER0L10° VImQn
QREQMNVQ» QRN QEEMHEM e 01 HQHBHILH QTHRE D@0 FRLOL 5 #6427 Wini
QAR NN R0 e° DR DR 0T RIIK ST AW oRRR A O s QMR WM SO QHRERISE v EE D
IOV R 3R NO—C—2% ShR DN — WERIMR SO 5 HEEE N S Qe I
@W%@¢K%§ﬁ%énf%z&<ﬁofbiota%bnéﬂ%bn&mﬁamiz:@iim\a%ﬁbf\
B O LK AERED VEROLN D —¢ 29 Nhhd Bhha—, 137 RE T SEEELR 0L,
(‘Madame Bovary, of course, was a tribute to science;...) N ¢ R —HNIN° 500N TN O —7 — 2 BEEE X
bt R QFREE (the service of science in imaginative literature) M 0 5332048 Qi8N 1) 87

£O0K 2 {5 QERIPN-0 O v S 42° it S FAEIIK —-OE S HBIH S 4D QU L — VRRBH TR QIR EH
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(%)

NHHD 0L UBESNE VOEQAKE S m U5 1 0Q 90 M URIRE O 200 &0 DR 2R A Y ek —
BELDEMNW S0 DNENW VOOECHNER JHOHESERLS Ehes” <#HaoQ i
. \ , ‘ . ()
WO BET TIP G Do 1 g IR QNEIH WK s O 2 (‘Madame Bovary'..made a large
H

demand also on his impersonality:——) VI SREFHED XK Q-0 40 1) A58 0 28 (03000° 1) QREH
7 TEER IR QIR K ¢ 56 ) ) DB S 049100

PO U =1 TERIR QBN ONXE L O S Qe k-#, (a sketch of the prose style of the future) ~J. 4"
TENE VS LDHE PSR R PV OTRSEH#OREMLY R P LEOL oM I N RTOE
K@%n@\ﬁﬁ%@%itf%@%ﬂLtw%l%.jVm§57ml&1w®%@¢éé@%&4&1@\ﬁ@

TXESE ) (“Style,” 1888, Appreciations, 1889) 150 247 Ao s r) A1 {850°

N TYEE) 1 w4 B VENXSQHED s EM VR o BEDW S 08xns” BERORNORENXD’
NO =7 —=2 OMEELIX O IR T $0HE ) (great art) VBEKQIIENIF S 20° 17 ¢ vh—
B NO—=7 =28 Tradx, (Q2v 0 LRI AQT 39006038 D LAUF 3 L B MNVIKEE DOV E D S

SR (SRS | FEY-PEM VKoKV E 20RT | OSRNOIZOEHIP O SN D — 7 — 2 Q&

HHETES | BRI o fIlER D LS 500 BE Q-1 2 B &0 4 ofIEQEEQED M 1 X

I~ <287 E ) BT QR IR AR IR D 200 M) U VR RO LS00 W 194 & 2KIE QIIE A IR W

SR NHODH RPN EROWVLSKREV I V4PN EQ-0Q U804 QnN) W SKPHER
()

MER SR~ o-PKE B85 2Qn ) VES” NENE—C =28 T, N 2x—=K - 1) ¢ Q¥

22 TIe<HU R I I oI | Q900 e MIEQHE IR OV ML QEH-2E LSS 2 1A
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PO’ KBR300 48 SE | QIR0 M AR OVIERVERS O TROIREITE: WHE b RN SEN Y
TR XERRR e EEE SIRER TRy (soul) VY XEWIEHEENE | e EN-2 0 T3 (mind) VR
FH1OL IR OERI D 2 I, QDB W0 TR, ¢ QRK KNS E AT QMK
AAHEX 1 A H @ PO A S HR WY T ME N £48 O RN Q@EWE R4V D88 0 4° DR THRERS
PR M VR QRIS 00 @AML A oy H 2 e 3 N (Samuel C. Chew, Jr.) #2“Pater’s Quotations”!d ¢ 5 \WiT
SR_BW 500

Yn—1 TXEQERI, (the martyr of literary style) AN T—7 — 239807 Tr) QHIEEHEK .- - N QT
DSEE Ve N o NEAK O D RN BEEOLKAOWSHER 0O T WY SRRV ) N IE b 0 IREE {1
B A O LEIIRG SHRE | M40 D LR D DOSA6R D ey MRS b QA B 2ot

N —7 —2 QNI TRV S0 VRPN NP N— | QOB | O QI
OV AHAP0, KB IRKURS BRURS RRL-0es BEL R0 L0 1G AN
=33 T DN ER < 3900 4840437 40 ¢ 3 b QIR EEE30 R A 0 O S B 0 Q BT KEMOEEK 7 W
S SRREHE ﬁé@k&é?%%ﬂ ; (If the style be the man, in all the colour and intensity of a veritable

apprehension, it will be in a real sense “impersonal.”) VD" MAN D —~{ — 2 QXK Qe SREHE 3

f

QK QI WEIRE D) D 250° DR D e — U0 TXEEBLIROQ0 (OB MG QEdu
SEEWEE A0 SHEHEG, 2 QU DWW BH08E 0N Y —HuN T TIK NIghse SHEH 137

2OQEYA D~ NHIEN R S -0 RENIARHEHK DT & O MBI o B N A0 0 QA DO WY IR
(&)

SOV EIHEN QLD e<EHHQIEM U S DB S NVEIFES,2QUR N M NEIL S0, 2Q g O °

MDA YR —BND—Y —2 QXK QHEY T ¢ WRPSNIE, (all good art) QEKEIVEE L2560 0D

]

&1
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o 200X IR SN ) DO 3 0% T K SHNE ) SN A NEK e VR DY N D~ — R QEEIVR
o MHHE N 50 o o SYE | FmEHIIWIIT Do 550 Q140 MR Yk —Hu 0V MK SiE VR VeF N
<EHOBAE &R0 <EHHEQK S {o#iQF L VOERES wOERSIWVE 2 gbfmeé@f
P RBOLEROLZOLRRT DR e TXERE) CIEKOE VORI QMEE WM 0 QI 49
PORNONA W2 TEER | iéz%f% SEMSEB LI LRE S S Svue’ BREN WRRE
N RORREEHRRNE OV S éLb6f@f%55ﬂ

MM N —30 w2l ESHE " M. BRI — R~ FRIRE O D% WS I N ﬁ@
WS A QPRI N ML R0 WOV 200" EOIREHCOK S QEHICH LRI 20 540
SV 52 28RN M £ < Qi M A0 00 1) AU AB 46 T {U AR 0N A AT 1) QRS RPN -0 4 D 200° QﬂLtﬁ&
50 MVEREIRISRT VSR QS TXEE, WD TN — A H e NT AKXy @D xR QfllfE "¢~
XN—EKQIREHQSK, (“Mr. Pater’s Last Volume,” Speaker, March 22, 1890) 2" M SXuU—=R—, #ENIEUS
R0 50°

D R0 QIR S F 5 TXEE, RImX D" T e — &i\AFwﬁﬁ@%%é@%%mu\awiiz
<ECROIFERENL OV DL 6%ub%&&:?bf %Lt4bf 0° Y R o— Qe T iimEmay

QB 1 MIHK s 1 B 4o 0 <7 N QoK @%@.@uﬁ%&@i@céﬁ@m%p (“a true lover of words for their own sake,

a minute and constant observer of their physiognomy ”) 48N 0 —7¢ — =2 ( QIR D= 3] QHIfE &
MOV S OBRR 0N ) T ) QEIFEIIRREE O v 250 1) U 8e°
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1 DYR2E IKNYANK, UNO—Y¢ =6 TR N 2D — ) ¥t

DA R e T4 D AN K =22 KR HIES | <HPH @\ EIMS = NEEV AN ¢ QEQIEC NIRE D
Lo—poHs 2z TN —Qi, (“The Grave of Shelley,” Poems, 1881) {7 KQ~o M X NY  NAXKNER W

~ o]
50

And, where the chaliced poppies flame to red,
In the still chamber of yon pyramid
Surely some Old-World Sphinx lurks darkly hid,

Grim warder of this pleasaunce of the dead.

0K R SRR QIR BRI R0 010

1410 2460V D i QRE QLN S E 1

LORN ROHTHEBEOXKN T NAK Ry N VI UIR R 2500
RiTeH) QEHK QK IKK L<:®

MY N D2l TKNYNAKY ¢ QD387 W —zo NIRRITEE MRt~ Sl | << <
~—iRE S B <KEH EOVIa—UBUQMREONG O Mg QREESEOY $ogr | <R
Bl HE O N°
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| <N <o —« . Ndn—= (Robert Harborough Sherard, 1861-—1943) D~ 2 2 38K Qi I

SV IS TRXOEHOEE s W +RUBRIN SOV 28 2° @A N Y N 24600 N U Q0 & QHER Y
PN NN

4@

D PN QN EHAXN Y NANKMENNL OIS DOD WOV 8 Q1 HnE QT ERLWIR O 3. 2 0Hm<
%)
Mo, V% D23 Iy Naxy QIR T RN 2D 07 Q7 “catafalque” QT EEHIW“Amenalk, the God

39,

of Heliopolis” {VH#ER D £ 23886046 & koo MM TRX R 20 BEHNN L QHYTRE (a vk QEN
W KIREN WY N (Ammon) fU-048:0° T { oo @%ﬂwmu (le temple d’Héliopolis) VAN o —¢ —
29 T, S| O IME IR 202 (v4950°

AN TN N X QIR TORN A » «Q“corridors” 8 “Mandragores” VEENIQ 4 2 00° 1) o-2" TEH,
SR T yﬁi?p/mmm%mﬁ (des Mandragores chantent) QFEERIZE U 2 20°

HAL2T TXNY Ny QERNHRTN N D« Q“tale” w“Oreichalch” VMO P 2:0° 1Q T AR MNL N
fExt PHEH, #RHS & N RENITHKQFE 8 o7 HI< 1+ 0 Wb R LHEE S B O RREES VL
@650:@#Xi%%?%»P@;£74y7xiw;ﬁﬁ?kinhﬁfﬁmkul#7@%_Ea?iié:
Lycian tomb) &Omufod oW IQHEQIE! KRN A D oy 5:0°

MDY RLQ TXNY ANy B uawnld’ No—Y¢—=2Q TR, SEOKR ( SEFEHIIE w0 o
ﬁ@ﬂﬁﬁﬁﬁw\%ny.ulvolyfb@%Qwﬁﬁ%ﬁ%@%@WL\ﬁ?4£AtﬁbnyA@Wm
WHE Q@SR VLI L5050 QLU0 {°

EAOQN Dzt 35— N — 2 (Charles Pierre Baudelaire, 1821—67) S "#£, (“Les Chats”)” % — (Edgar
Allan Poe, 1809—49) & TK#E, (“The Raven”)” wQE 3 L&se Mu¥fE¥ | (the Fleshly School of Poetry) ~J
SR8 0E< KEE SEMBWE LA LIER00" wOHE 2& FHEH VR weTNY NaK
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()

MEXER O S00° MM VBERNEDAOLSD SIS0 881°

PN T AKX BREE DT TN « xWaNSy (In Memoriam) SEEN (rhyme-scheme) IR S B
C# & (the quatrain) SRR 2 4 K SR O 21 [ IEEE (couplets) 2.0\ 30° &1l MK 2 BIREE (iambic)
S TR RS 0 VRN A D £ &0 DR 6107

p THRBEHRBE, (half woman and half animal) © Tlol-K & 1NN+ 48, (like a monstrous Asp)
R -0 O LK NAXKB QOiE<e "R SE N | (In a dim corner of my room) "4 4§40 40 0
ﬂtﬁmzm@i)ﬁﬁﬁ%bfmlﬁﬂm@ﬁ%@i Mt O 3 550 4% (Lies couching on the Chinese mat with eyes
of satin rimmed with gold.)

"1 QKFEKLHE ) (this curious cat) NHSHE<E TN (RIV FOEBMIPSODEKNYT NAK H$— &l
CES NI S VMO0~ B QENB LRV L THEHO MO SHIEQIIRC ROV Y W R~ 2 —
(Come forth my lovely languorous Sphinx! and put your head upon my knee!” And let me stroke your throat
and see your body spotted like the Lynx!) VED &L "TRHNQ2Q80¢ | Q28 23 | (A thousand
weary centuries are thine ...) SENMI PO TEEEZ PRV (Otell me,) VPRHQIQS 11N’
KNS AXNKRMANHLEHIN - QEY” BH ¥R 02 QRO -A#E & NE< N4 O VIR0 KIRSEE
HEJE SO0 R S°
VR TKRAS ¢ = XA Q&M (the Hieroglyphs on the great sand-stone obelisks)” ™% 2= K A |
(Basilisks) VM u%™=nN, (Hippogriffs)” M, (Isis) M 4 M= (Osiris)” "H NN+, (the Egyptian)
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A TN <1]—, (Antony)” T 0 X Q¥&E, (the Cyprian) ~ "%, (Adon)” "{aRk%EIXQERNKH=
) DT 4
" T« (Thoth) ¥ '~y (Io)” TERQWNw > e QK- ELeRE < L HER 4240 5 (the painted kings who
RN R

sleep beneath the wedge-shaped Pyramid)” M40 M- 02 00 O L & - QR (the Jewish maid who

wandered with the Holy Child) & )50 4Q:e°

DO | KRN A D £ UHLO BN QMR QB BKEE 0 O KN T N A B QB S e QU <000
z;ﬂ%jfyf4/ﬁX@%w_:gré@83&>a§8@%:?%jﬁﬁmm%bt@®t¢uﬁm%mﬂﬁ@
®KEQ &%, (The ivory body of that rare young slave with his pomegranate mouth!) <¢ & " 25 &% 5%
2 (hot and hungry stare) <" TRERQHGFR<TOSWS éﬂﬁ )Wmmu (the Labyrinth in which the twi-formed
bull was stalled!) oo TEEE @W%WH QAHE W 2 4. Q O 4, (the night you crawled across the temple’s
granite plinth) © 1038 0 42° T Q@ R QEHEW D AWV 2 Al W 0 B EE S N v I REDERER
LA AR P NBING ZORHES | DR D240, (When through the purple corridors the screaming
scarlet Ibis flew . In terror, and a horrid dew dripped from the moaning Mandragores,) 5% HILZ H MY
QUESHIE « N~UX () SEROEMVEG<EWES 0P N2oND S Q DL o QRS BN B iy
BN T N A QHEEE 0 4 00°

BT RRNAD 2B KORN DD cpfo” KINY VAKX BRIIER Q EH Q< DB 1) A3 S 0.0 r0°
W Kol & KR "N ® N (Gryphons) " I SZEE" R0 QI % XN 24— A (Nereid)’
AU & N (Leviathan)” 0w —w < (Behemoth)” itm%ﬁ/\@ii@ Hdr U <0 O 2° 23V TEILQHR
B RIS <) Uy D o QEBIE U 45 D42 ° (And slink into the vault and make the Pyramid your lapanar)

KONY N A K QEHIE QI 15 TR QI Q ~ NS NN = X (the ivory-horned Tragelaphos) &0 TE S (the god
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of flies)” < N ¥ 4 (Pasht)” Th~ 2 X432 QHISE, (that young god, the Tyrian,)” "> M= NQHE, (the
god of the Assyrian)” MKW, (huge Apis) MDD O SMEITHPRNA D58 S TEKSNW N, (Great
Ammon ) —HLHDIN - QKIFE— UK N T N\ AKX A QT ST 4 00

White Ammon was your bedfellow! Your chamber
was the steaming Nile!
And with your curved archaic smile you watched his

passion come and go.

MENW N BRI — KQH

BRI 1S40 © BE e 2 = —

8 %R ESEKOVE DO Q1 5 42°
12 QLES Q HIHK A 50 40 6 40°
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2% ) QI &0 WIHEIRRNA D <9 M H-ORMOMIM O RMIENY N QBN O QKON | H-elEX
B QEWNY NOROK S %Mmﬁm N B a0 I—s D4R (Ten hundred shaven priests did bow to Ammon’s
altar day and night, .~ Ten hundred lamps did wave their light through Ammon’s carven house—and now) S
Highew L BEROELANY N QK SRRV WO d NOELHRENIS RECRSEK T

QE N &IOINEWESwRY 5, (The god is scattered here and there:) ©%°
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S £ A0 Q M E A 8 DHEHK VR L K@zﬂ@ﬁ (Go, seek his fragments on the moor and wash them in the evening
dew,”And from their pieces make anew thy mutilated paramour!) ~° =60 &~ fla<ttib-o A LHI 5 A8 D87
B 2 I QB & WHEAO P 4 3042 KN T N A R H O = 0 B 00 B R A 2°

Away to Egypt! Have no fear. Only one God has
ever died.
Only one God has let His side be wounded by a soldier’s

spear.

But these, thy lovers, are not dead. Still by the
hundred-cubit gate

Dog-faced Anubis sits in state with lotus-lilies for thy
head.
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M HY TR | QS K4 U THDCHESEY ) VO NN 8 5 VIR I v s |
REQCHL” e TE, v NEy ) VOESONNARER—VREEN DRNEAHN &0 QRENEE OV a2t
NNYNAKNMNIEKOARTR=Z (K — #2320 OFEY MRS,  (Back to your Nile! Or if you
are grown sick of dead divinities)” " 40 #6650 N N QIRIRL O f\ﬁwﬂwméﬁ&émlﬁ%ﬁD\ W o B ¢ o’
LWV R W I O oK QTR U8R Ve 6, (Follow some roving lion’s spoor across the copper-coloured
plain,/Reach out and hale him by the mane and bid him be your paramour!) VED” MOXKNYT NA X VR
£600 | KHPKR BRONQR0°

KN AN K AERAS O e r) Vs TREEE SR, (each bestial sense) w4 StvaLiE<QRiNy
K BRE RKIROW & fE<B XN T AR TREER UKW N -2 Q1 O duen” KRS
B HD O ST R0 e, (You make my n,ammm a barren sham, you wake foul dreams of sensual life,) M3t

japepIN

QO (Hideous animal) O IHD0°

False Sphinx! False Sphinx! By reedy Styx old
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Charon, leaning on his oar,
Waits for my coin. Go thou before, and leave me to

my crucifix,

Whose pallid burden, sick with pain, watches the
world with wearied eyes,
And weeps for every soul that dies, and weeps for
every soul in vain.
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WL OV S 7@ , (And the crucifix, like the Sphinx before the reversal, offers a perfect equivalent to, and a
concrete objectification of, the poet’s dilemma:) & f~+&e°
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(étre la matiére!) © | MIEREB LU0 QI M0 2 KIRE N &% ooeeee WRHEKL wav
WOHIZKEOUNLSR/Y vHX « X QERREV NN LD —XB-HMRST s3I R0)°
(Le jour enfin paraft; ... Tout au milieu et dans le disque méme du soleil, rayonne la face de Jésus-Christ.
Antoine fait le signe de la croix et se remet en priéres.) MM Q TRNO—7¢ —2 QU EIE LRI, N
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(e2)
(=)

(I _R<E- 1011

MNRTENR S Tﬁ,/%mbtﬁc§wNQw® Works of Oscar Wilde (Collins, 1977) i "5 The Letters of Oscar Wilde, ed.
Rupert Hart-Davis (New York, 1962) 11’ Gustave Flaubert, Correspondance (Paris, Conard, 1926—33, 9vols.;
and supplement, 1954, 4 vols.) 3" W& Q" Works, Letters, Corr. VRO N°

| WD QM- QKT 23 TR, (The Divine Classic of Nan-hua, transl. Frederic Henry Balfour, F.R.G.S.,
Shanghai and London, 1881) fs@ser) v M QRNSHHESZHOKE VN S TNy SEiwHerbert A.
Giles™” 1) QHIS ML QKM K Q-+ I - 5 50°

‘Only one previous attempt has been made to place Chuang Tzl in the hands of English ammmﬂm. In that case,
the knowledge of the Chinese language possessed by the traslator was altogether too elementary to justify such
an attempt.’

“A Chinese Sage,” in Essays by Oscar Wide, edited, with an Introduction by Hesketh Pearson (London, 1950),
p. 294.

“The Decay of Lying” (Works, pp. 990—991).

Ibid., (Works, p. 991).
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Letters, p. 233. #8472 “you” R D A0 M ARG

Ibid., p. 233.

Ibid., p. 233, n. 3.

Rodney Shewan, Oscar Wilde: Avt and Egotism (London, 1977), p. 89.

Mario Praz, The Romanti Agony, transl. A. Davidson (London, 1933; 2nd ed., 1983), p. 294, n. 76.

Gustave Flaubert, “Hérodias,” in Trvois contes, 1877; vol. Il of Flaubert (Euvres, Texte établi et annoté par A.
Thibaudet et R. Dumesnil, Pleiade Edition, 2 vols. (Paris, Gallimard, 1952), p. 676.

Ibid., p. 676.

Mario Praz, p.314 85 Gérard Genette, “Demotivation in Hérodias,” in Flaubert and Postmodernism, edited

by Naomi Schor and Henry F. Majewski (Lincoln and London, 1984), pp. 197—198 40 R&°
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Letters, p.715.

Ibid., p. 715.

Walter Pater, “The Life and Letters of Gustave Flaubert,” in Uncollected Essays by Walter Pater (New York,
AMS PRESS, 1978), pp. 51—52.; Corr. vol. 11, pp.49—50 (Nov. 1847). HRIEQHI T Mgk, v aEgQ

“comscirence” R e°

Ibid., pp. 56—57.; Corr. vol.l, pp.196—198 (23 or 24 Mar. 1846).

Ibid., pp. 62—63.

Walter Pater, “Correspondance de Gustave Flaubert,” in Uncollected Essays by Walter Pater (New York, AMS
PRESS, 1978), p. 106.
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Ibid., p. 108. MEQEN TS “will” 7 RHEE “selects” 2= D AE Q0 M VWIKA®

Ibid., p.109.

Ibid., p. 109.

Ibid., p. 111.
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Walter Pater, “Correspondance de Gustave Flaubert,” p. 110.; Corr. vol.Il, p.399 (24 April 1852).

‘ Pater’s method of printing letters is particularly disturbing. He often quotes from several different letters in
a single paragraph (letters written to different correspondents) and makes them appear as unified statements to
Mme. Colet. This point was first made by Samuel Chew, “Pater’s Quotations,” Nation 99 (1914): 404—5." (John
J. Conlon, Walter Pater and the Fremch Tradition, London, 1982, pp. 134—135, n. 8.) W§E° &R KN
“Pater’s Quotations”*t o rrHE°

‘Pater pieces together sentences, and even clauses, that, in the French, are many pages apart. Moreover, he says
that several of them are addressed to “Madame X.” (i e., Louise Colet) that are in reality addressed to other
correspondents. Take this, for example: “ ‘You talk,” he writes, odd, trying lover, to Madame X.” (p. 32). The
passage quoted is in part from a letter to his friend Du Camp, while the first two sentences I have been unable
to locate at all: I am nearly certain they are in no letter to Madame X. But it will be well to consider the passages
in order. The first and longest (pp. 28—9) is made up, according to the indication given by Pater’s dashes, of four

extracts, all from letters to Louise Colet. As a matter of fact, it is composed of six excerpts. The first paragraph
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is from a letter to Louise Colet (Correspondance 1,238—9); the first two sentences of paragraph two are from a
letter to Alfred Le Poittevin (7bid., p. 159); the rest of that paragraph from another letter to the same man (z5id.,
p. 157); of the third paragraph, the first two sentences are from a letter to Louise Colet (ibid., pp. 240-1), with
the omission of about a dozen words; the rest of the paragraph to Le Poittevin (ibid., p.173). again with
unindicated omissions; the last paragraph to Louise Colet (zbid., p. 244). The short extract quoted by Pater on
page 30 is from the same letter as the last, with the omission of part of a sentence in which Flaubert refers to his
love for “Madame X.”—an allusion perhaps not “objective” enough to do credit to the master, Flaubert, or to
satisfy the disciple, Pater. The paragraph at the top of page 33 is an astonishing amalgam. The original of the
first two sentences is found on page 292, of the next sentence on page 278, of the next two sentences on pages

all addressed to Louise Colet. Then the last sentence is from

213—14, of the first volume of the Correspondance
a very early letter to Ernest Chevalier (zbid., p. 39). Finally, the second quotation on page 33 is from a letter to
Louise Colet (zbid., pp. 290—1), with the omission of part of a sentence.” (“Pater’s Quotations,” Nation 99, 1914,
p. 405). HiE & Samuel Chew 15042 Correspondance 1 (Conard) S IKES -~ #n SEEE O L2 Corr. vol. 1, vol. 11 QIm
FYUOEHWIHIR N IER HER QIHE VIR BRI 2 119:¢° pp.238—9 (I, 306—7), p. 159 (1,172), p. 157 (I,
170), pp. 2401 (I, 315), p. 173 (1,191—2), p. 244 (1,321), p. 292 (IL, 57), p. 278 (11,6),pp. 213—14 (I, 255), p.39 (I,
38), pp. 290—1 (II, 47).

0O The Letters of Gustave Flaubert, 1830— 1857, selected, edited, and translated by Francis Steegmuller
(Cambridge, The Belknap Press of Harvard University Press, 1980), pp. 29, 31, 65, 75, 77:08BE° 5" Gerald
Monsman, Walter Pater’s Art of Autobiography (New Haven and London, Yale University Press, 1980), p. 234
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Walter Pater, “Style,” in Selected Writings of Walter Pater, edited with an Introduction and Notes by Harold
Bloom (New York, 1982), pp. 116—117.;Cor». vol. I, p. 321 (18 Sept. 1846).

‘All art constantly aspires towards the condition of music.” (Walter Pater, “The School of Giorgione,” in The
Renaissance: Studies in Art and Poetry, edited, with Textual and Explanatory Notes, by Donald L. Hill, London,
1980, p. 106).

“Pater’s Quotations,” Nation 99, 1914, p.405.

“Style,” in Selected Writings of Walter Pater, pp.115—116.

Ibid., p. 117.;Guy de Maupassant, Etude sur Gustave Flaubert in Buvres posthumes, vol. II (Conard, 1910), p.130.
(B WFR % — e e W =T 2R AT A K =D e NO—¢ —2 (TN B — ¢ — 28 | Of0 R iR’
| RYOEHER)]

Ibid., p. 122.

John J. Conlon, Walter Pater and the French Tradition, p. 129.
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“Style,” in Selected Writings of Walter Pater, p. 123.
Ibid., p. 125, n. 34.
‘My pear  WiLpe, /It seems an age since we met. I had hoped to call this afternoon. I have been reading the
“Speaker”: it seems very clever and excellent, and makes me anxious that should my recent volume be noticed
there, it may not fall into unsympathetic hands. If I am intrusive in saying this, I am sure you will forgive me, and

believe me, with kind regards, Very sincerely yours,” Warrer Pater../ Don’t be troubled to answer this.” (Stuart
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Mason, Bibliography of Oscar Wilde, with a Note by Robert Ross, London, 1914, p. 208).
Oscar Wilde, “Mr. Pater’s Last Volume,” in Literary Criticism of Oscar Wilde, ed. Stanley Weintraub
(University of Nebraska Press, 1970), p. 63.

Ibid., p. 63.

DR 2 Q The Sphinx 7t Works, pp. 833—842+ o apfE® 584597 )+ v QENEIE QFE ) O S 3" The Annotated
Oscar Wilde, edited, with Introductions & Annotations by H. Montgomery Hyde (London, 1982), pp. 50-—59&Q#
WRRES 00N Dy e I dfs; (DRENSHE @mRE ER+HHERE) € TN AN, 84D

THENTHL BRI Tooe 2 QY —RIPKEEENT, (JCAHE | R<LEE) 8 T hRA™AQE, 9FS
IINY ARG Q4D TR e —nenNo—¢ —= TR~ D —x Qg (Th o —7— 2K, (]
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HhE°

Letters, p. 144.

Ibid., p. 144, n. 3.

Gustave Flaubert, La Tentation de Saint Antoine, vol. 1 of Flaubert (Euvves (Pleiade Edition, 2 vols., Paris,

Gallimard, 1951), p. 107.
Ibid., p. 164.
Ibid., p. 156.
The Sphinx (Works, p. 835).
Mario Praz, p. 321.
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Epifanio San Juan, Jr., The Art of Oscar Wilde (Greenwood Press, CT., 1978), p. 30.

Ibid., p.30.

MORNAN D w98 Lg Tentation de Saint Antoine, vol. 1 of Flaubert Euvres, p. 124 S Isis © K QK Q1“3 Jiw md v
10460 §04Q50° ‘. Le hideux Typhon au poil roux I’avait tué, mis en pigces! Nous avons retrouvé tous ses membres.
Mais je n’ai pas celui qui me rendait féconde!”

Oscar Wilde: The Critical Heritage, ed. Karl Beckson (London, 1970), p. 166.

Epifanio San Juan, Jr., p.32.

Gustave Flaubert, The Temptation of Saint Antony, translated with an Introduction and Notes by Kitty
Mrosovsky (Penguin: 1983), p. 55.

Jean-Paul Sartre, The Family Idiot, vol. I. Gustave Flaubert, 1821— 1857, transl. Carol Cosman (London, 1981),
D.608.; Jean-Paul Sartre, L Idiot de la famille, 1.: Gustave Flaubert de 1821 4 1857 (Paris, Gallimard, 1971), p. 629.
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Gustave Flaubert, The Temptation of Saint Antony, transl. Kitty Mrosovsky, p. 22.

Ibid., pp. 23—24.
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