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Abstract

When considering English education for art students, there is the issue of handling their area of specialization in English
classes. One solution is adopting an English for specific purposes (ESP) approach to identify the students’ needs and offer

classes that use their expertise. As an ESP practice, the authors have implemented the program, “Artwork Presentation

in English.” In this research, they created and analyzed a vocabulary list for animation majors that is necessary for the

presentation. Over 80% of the list's English words are included in university students’ basic vocabulary, and the frequency

of technical terms is low. However, a closer examination reveals that some words are used in a special sense even though

they are plain. In compound words, each constituent’s original meanings are sometimes expanded into others. Since general

dictionaries and word lists for university students cannot cover these special usages, this list should be utilized to give an

effective presentation.
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bumper, commercial bumper

60)

AL CMOM 7 Sl EFN LR F 7213 km o Z &,
The function of the bumper is simple. It acts like a punctuation mark, a comma in the grammar
of television. (74 F ¥ v FOREEIZHHZ, 7L EOLECBWTHZED L) &% LTw
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eye-level shot, neutral shot
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With the eye-level shot, the director can place the audience eye-level with the subject. (74 L
NV OHFFE T, BRI EAREBIROH OB SICEDEL 2 ENTE D)
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low-angle shot
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Low-angle shots are often used to convey power, and depending on your subject, that
power can be a good thing or a bad thing. (HBVIZLIELIZHEZER HDIfEbh, £E
CEoT, ZOHRBAEVIOTLEVWLDOTLH N E5,)
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cutting on action
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The technique of cutting on action is a huge component of action films. (727 ¥ a3 ¥ 2% ¥
OFFENET 7 ¥ a YO TELREHLTH 5.)
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1 close-up (closeup), close-up shot
2 complete, finish
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Close-up shots give this movie an intimate feel. (7 v 7% i) Z & T DML |25 72 K
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I've just completed my part. (FADZFEAGERL L 720)
The work is almost finished. ({E3ixdH 5 278 - 720)
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1. 169 (aspect 34. finish 68. rack focus
ratio) 35. flipped 69. rhubarb

2. a bird's-eye view horizontally 70. scene
shot 36. flipped image 71. script

3. angle 37. follow 72. shot

4. angle of view 38. frame 73. shot-reverse shot

5. animation 39. freeze frame 74. sound effect

6. background shot 75. special effect

7. background 40. full shot 76. split screen
chatter 41. get ~in focus |77. stage left

8. blink 42. get ~ out of 78. stage right

9. bumper focus 79. static shot

10. bust shot 43. high-angle shot [80. still shot

11. call sheet 44. Imaginary line |81. storyboard

12. camera move 45. in focus 82. superimpose

13. camera move 46. in frame 83. superimposition
following a 47. insert 84. switch
character 48. key frame 85. switching

14. camera shake 49. layout 86. telephoto shot

15. character height [50. length 87. the same position
chart 51. lighting effects (angle) <as --->

16. close-up 52. long 88. tilt downward

17 complete 53. long shot 89. tilt shot

18. copied shot 54. low-angle shot  |90. tilt upward

19. crash zoom 55. mob scene 91. timing

20. cut 56. monologue 92. track

21. cutting on action |57. move around 93. transmitted light

22. dissolve 58. multi-layered 94. unnecessary

23. dissolve in a shot background frames (panels)

24. dolly in 59. multiplane of a storyboard

25. dolly out 60. multiplane 95. uptilt

26. double exposure camera 96. VistaVision size

27. eye-level shot 61. neutral shot 97. walla

28. downtilt 62. out of focus 98. wash out

29. exposure sheet |63. out of frame 99. wipe

30. extend (prolong) |64. over the shoulder
the time of shot
saying lines 65. pan

31. extreme close-up |66. perspective

32. fade in 67. perspective

33. fade out drawing
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